
From the time of the Bolshevik Revolution and after, the poster was used a persuasive 

source of Soviet ideology. Leaders placed a high priority on communicating the ideas 

of revolution, socialism and social responsibility to its citizenry. Posters were used to 

shape and direct mass consciousness in accordance with Communist Party  

objectives.  

 

Symbolic images of Soviet leaders, soldiers, workers, and peasants were common  

heroic motifs. Images of machinery symbolized productivity in industry and farming 

while locomotives, sputniks and rockets suggested progress and achievement. This 

patriotic information was communicated to the public through dynamic compositions 

that combined figures with text (often poetry) and geometric blocks of color.  

 

 

Post World War II tensions between the Soviet Union and the West led to the beginning 

of the Cold War era. Fear of nuclear proliferation and anti-west sentiments were often 

reflected in Soviet posters during the decades that followed. Civil defense posters  

illustrated how to prepare for a nuclear attack. Caricatures of American and British 

leaders depicted the West and its political structure as the enemy of the Soviet people. 

 

Propaganda images also filtered down into the homes and daily lives of people. All 

schools, shops, factories, apartment buildings and public spaces were splashed with 

Soviet images. In this closed society, there were no competing images; people were 

exposed only to what was seen as fulfilling the goals of the Party. Common objects 

such as postcards and even childrenôs books had to reinforce Communist objectives. 

By looking at these official images, we are given an insiderôs perspective into life in a 

totalitarian society.  



The Power of Images: Graphic Art 
 

The evolution of Soviet poster art can be traced back to two of the oldest traditions of Russian 

graphic art- the ñlubokò and the painted religious icon. Dating back to the early seventeenth 

century, the ñlubokò (an illustrated woodcut or print) typically combined images with text. Their 

subject matter included allegories and folk tales, as well as political developments and social 

issues of the day.  

 

Painted icons were also part of the visual language used in pre-Soviet Russia. When the  

Russian Revolution first began to take shape at the end of the 19th century, icons had a well-

established presence in daily Russian life. Since the time of Russiaôs conversion to  

Christianity in 988 AD, these icons or ñwindows into heavenò were believed by both the rich 

and poor alike to provide access to God. At all levels of Russian society, images had power.  

 

Early communist leaders recognized this visual power and in turn created new ñgodsò for the 

world they saw themselves building. After Russia was crippled by World War I, the Revolution 

and the following civil war, Stalin realized that it would be necessary to enlist the strong  

support of the people.  

 

He would need this to achieve rebuilding efforts and the restructuring of society. Religion and 

religious images, however, had been deemed incompatible with revolutionary thinking and 

were quickly eliminated and replaced with a new iconography- that of the Communist Party. 

 

The connection between icons and political posters can also be seen in the use of color  

symbolism. For example, red was a favored color among icon painters as well as poster  

artists. For the Orthodox, red was a holy color representing the blood of martyrs and the fire 

of faith; for the Soviets it represented the worker and the Revolution.   

 

In the years after the 1917 Revolution, the poster medium was a persuasive source for  

current news. This patriotic information was communicated to the public through dynamic 

compositions that combined figures, text, and geometric blocks of color much like earlier 

graphic traditions. Posters produced in the years that followed World War II brought together 

many of the earlier trends used in Soviet propaganda. This tradition continued on for decades 

until the decline of political posters at the tail end of communism in 1991. 



Our Country Must Become the Most  
Educated and Cultured in the World 
 
E. Komarov 
1946 
(GH.DS.3) 

 
  
Upper left: ñIn order to build it is necessary to 
understand science. In order to know it is    
necessary to study. Study hard, with patience.  
- I. Stalinò 
 
 Upper right: ñWe will meet and surpass the 
new five-year plan. During this five-year period, 
202,000 people will graduate from  
high level institutions.ò 
 

Stalin 
 
Mirzoeva 
c. 1950 
silk 
(GH.DS.11) 

 
ñHail to the Great and Undefeated Banner of 
Marx-Engels-Lenin!ò 



Glory to Our Border Patrol Soldiers, the 
Keen Guardians of the Soviet Borders 
1921-1946 
  
I. Toidze 
1946 
(GH.DS.22) 

 
By 1946, there was no threat of invasion into 
the Soviet Union. The Communist Party, 
however, used posters to continue to portray 
the possibility of this danger. By keeping its 
citizens living in fear of foreign enemies, the  
Communist Party could maintain its power. 
This type of siege mentality was done   
heavily during Stalinôs regime and continued 
on to a lesser extent until the collapse of the 
Soviet Union in 1991.  

With the Courage of Lions 
 
I. Toidze 
1946 
(GH.DS.10) 

 
ñWith the courage of lions, the Soviet       
soldiers fought against their despicable    
enemy. They gained immortality by following 
the teachings of Felix Dzersginsky. They are 
the true sons of Stalin. 



Post World War II Posters 
 
 

Soviet posters created at the beginning of the Cold War reflect a return to the Social Realist 

style of the 1930s. A period known as ñHigh Stalinism,ò from 1945 until Stalinôs death in 1953, 

marked the full development of Stalinôs political system. Propaganda posters during those 

years emphasized the perceived success of the communist state in which ñparadiseò had 

been reached. Heroic images of the early communist leaders often appeared in political art. 

They were given icon-like status and were often shown hovering in the background and  

radiating a sacred aura. 

 

Agricultural themes accentuated abundance and joy, which were in contrast to images from 

earlier years depicting farmers performing super-human feats. Heroic status, which was once 

only given to peasants and workers, now included intellectuals as well. Posters also  

emphasized the importance of defending the motherland. During the late 1940s and early 

1950s colors shifted from the heavy use of black and red, as used in wartime graphics, to 

more serene pastel colors.  

 

By the 1960s there was a return to revolutionary fervor fueled by the Cold War and the ñspace 

raceò with the United States. Heroic symbols and satirical messages were once again a part 

of poster imagery. Despite tension with the West during the Cold War era, Soviet posters did 

not exclusively deal with anti-West sentiments. Propaganda imagery continued to teach moral 

lessons and to inspire the Soviet people to be productive workers, to be fit and healthy, to  

revere past communist leaders, and to celebrate national achievements and holidays, among 

countless other themes. 



Collective Farming 

 
Aladgzalovi 
1949 
(GH.DS.4) 

  
ñOur collective farming that the communist 
party is using to handle the great task of 
renovating the earth will bring humankind to 
a real superiority over the forces of  
nature.ò 
 
- I.V. Mickurin  
(considered the father of Soviet agriculture) 

Increasing the Yield is the 
Main Goal of Agriculture 
  

Solovjev 
1952 
(GH.DS.48) 

 
ñDear country, receive our 
bountiful harvest!ò 



Salute to the 1st of May 
  

V. Kaidalov 
1953 
(GH.DS.9) 

  
ñThe day of the international solidarity of the workers, the day of the brotherhood of the 
working class of all countries!ò 



Center:  
 
ñTo our Soviet Motherland. The soldier must protect the banner of his division like the 
pupil of his own eye (Russian idiom). The banner is the symbol of military honor, might, 
and glory. It is the reminder to every private, sergeant, officer, and general about the 
holy duty to be faithful to the Soviet Motherland, to protect her courageously and    
skillfully and to protect from the enemy every square inch of land without thinking of his 
own blood or his own life. The banner is given by the representative of the military    
defense of the USSR to a military division (when it is formed) in the name of the  
Presidium of the Supreme Soviet of the USSR.ò 

 
ñThe banner is kept in the division at all times no matter whether there is a change of 
name or number of the division. Such changes of name and numeration are recorded 
in the log, which is given when the banner is presented. The banner is always together 
with its division and during combat it is kept in the regional headquarters.ò  
  
 
 ñAll enlistees must protect the banner courageously during the fight and prevent the 
capture of the banner by the enemy. If the banner is lost, the commander of the       
division and personnel who are responsible for such dishonor are subject to court   
martial and the division disbanded.ò 

The Banner of the Division is the Symbol of Military Honor, Might, and Glory 
 
A.N. Semenov 
1958 
(GH.DS.35) 



Wasting their time 
 
M. Belomlinski (artist) 
D. Tolmachova (poet) 
Fighting Pencil  
1961 
(GH.DS.50) 

  
Cultural events burden them. These domino 
lovers (players) are wasting their time on 
games. But such love is tough. 
 
Column posters: Exhibit, Night of Recreational Activi-
ties, Concerts, Ballet, Operaé 

 
 Building: House of Recreation and Culture  

 
The People of Cuba are Undefeatable! 
 
1961 
(GH.DS.46) 



Donôt Disturb My Sweet Dreams 
 

N. Ten (artist) 
M. Pustinin (poet) 
c. 1965 
(GH.DS.7) 

  

 
ñDonôt disturb my sweet dreams- 
Iôm against the morning exercises. 
 
 I donôt see any gain from exercising. 
Maybe I should skip class as well. 
 
 Iôm not interested in the competitive spirit, 
I despise all kinds of sports... 
 
 If he were to be hardened by sport, 
then he wouldnôt be so weak and tired. 
 
 Upper left: ñPropaganda poster #1233 From the 
Union of Artists USSRò 

We Sow- A Sea of Cotton Grows, And  
Yankees Sow... Death and Despair 

 
N. Ten (Fighting Pencil) 
1966 
(GH.DS.24) 

 
  
Bottom left: ñPropaganda poster Fighting  
Pencilò 



òFighting Penciló Artists 
 
 

The ñFighting Pencil,ò a group of Russian graphic artists and poets, started as a real fighting 

unit during the war with Finland in 1939. They collaborated to create the first poster for troops 

at the front and targeted their satire against the enemy and its allies. During World War II, 

more posters were made calling for the defense of the Motherland, portraying heroic soldiers 

and encouraging hatred towards Nazi Germany. 

 

After the war, the ñFighting Pencilò group expanded to included sculptors, designers, painters, 

book illustrators and graphic artists. Poets, whose text and poems were considered as  

important as the poster imagery itself, also continued to be part of the creative effort. The 

group shifted its satire to ñopening the boils on the body of Soviet society.ò They targeted the 

vices of ordinary people such as alcoholism, family violence, abuse at the workplace and  

laziness. They also attacked the vices of bureaucracy such as red tape, corruption,  

incompetence and fraud. 

 

ñFighting Pencilò posters were quite popular during the 1960s and 1970s. However, due to the 

social upheaval by the end of the 1980s and the loss of government funding, this group along 

with other poster artist groups eventually ceased to exist.  



He Who Guards the Nation Deserves 
Our Veneration 
 
O. Savostyuk 
1968 
(GH.DS.21) 
 

In post-World War II Soviet propaganda, 
the border guard was used as a common 
heroic figure. Here he protects the national 
coat of arms, a symbol that represents the 
prosperity and freedom that socialism had 
supposedly created for the Soviet people.  

The Workers and Lenin Were United in the 
Smoke of the Shootings 
 
1926 (reprinted in 1968) 
(GH.DS.45) 

  
 ñRevolution of 1905ò 



USSR Be Alert! 
 
P.M. Veremenko 
1968 
(GH.DS.18) 

50 Years Defending the Motherland 
 
N. Sheffer 
1968 
(GH.DS.44)  
 

A contemporary photo of a Soviet Red 
Army soldier is juxtaposed with his 
forerunner from the Revolutionary 
Era. The poster symbolizes progress 
over the past fifty years through the 
continuation of Revolutionary Era  
ideals. 



Weôll Build Our New World 
 
 Artsrunjam 
1969 
(GH.DS.8) 

 
ñWeôll build our new world. The Party is our 
navigator.ò 

The Borders of the Soviet Union Are  
Sacred and Inviolate! 
 

A. Dobrov 
1969 
(GH.DS.20) 



The Sky of the Motherland Call Us to Conquer Unknown Heights! 
  
A. Tjapkin 
1969 
(GH.DS.23) 

Marxism/Leninism 
 
D. Mahotin (Fighting Pencil) 
1969 
(GH.DS.25) 

 
ñCommunists and workers of the Peoples Party 
have taken resolution during the meeting in 
Moscow, June 1968.ò  
 
Pencil inscription: ñMoscow Conference of the 
Communist and Workerôs Partiesò 
 
The artist has signed the poster in pen in the 
lower right corner. 



These Generous Kopecks and Rubles Led the 
Boy to This! 
  
N. Ten (artist- Fighting Pencil) 
Words by V. Drobina 
1970 
(GH.DS.36) 

 
  
This poster depicts what all the kopecks and rubles, 
generously given by grandparents, have brought this 
boy. 

Vietnam  
 

N. Ten (Fighting Pencil) 
1971 
(GH.DS.26) 

 
ñVietnamò 
 
ñAn inhuman war, many dollars spent for this 
war!ò 
 
ñFighting Pencil No. 108/1011 from the Union 
Artists from Uzbekistan.ò  



 

 

Poster Production and Artists 
 
 
Beginning in 1931, a single government department was created to centralize poster production 

due to the importance of imagery in persuading the masses. The supervision of poster work was 

given to the Department of Agitation and Mass Campaigns of the Central Committee. Later that 

same year, a special society of poster artists, called the Union of Workers of the Revolutionary 

Poster, was organized and continued throughout the Cold War.  

 

Poster artists were invited to submit sketches for predetermined slogans and messages. If  

approved, the final product would include the name of the artist, the author or poet of the text and 

the governmental official who was responsible for its content. 

 
 
 
 
 

Socialist Realism 
 
 

Art should unite the emotions, thoughts and will of the masses and arouse them. 
           - V.I. Lenin 

   
As members of the Union of Soviet Artists (formed in 1932), painters and sculptors were required 

to follow official Party standards, creating images that served as ideological propaganda. Their 

privileges included the opportunity to travel abroad, take vacations to ñCreative Houses of Restò 

and have access to studio space and supplies.  

 

In 1934, socialist realism was established by decree as the official form of artistic expression in 

the Soviet Union. In the Soviet social realist style, the artistôs goal was to develop subjects that 

were associated with the construction of the new Soviet society. Mandatory themes included  

official portraits of Lenin and other leaders, group portraits of political meetings, heroic workers 

and sport scenes. Individual experimentation in any way was discouraged. 



Donôt Rush, Nikolai, You Make Your Co-Workers Look Bad! 
 
          
         Ivanov (artist) 
         Words by Kapralova 
         1972 
         (GH.DS.41) 

 
 

 

         ñThe lazy worker is on the 
         hot seat. The fear has  
         occupied his soul: He 
         would have looked good 
         otherwise, but next to him 
         is the perfect worker!ò 

Humanism 
 
Kukriniksi (collective name of artists) 
1974 
(GH.DS.1) 

 
ñRope, bullet and ax- That is the óhumanismô 
of the fascist groups!ò 
 
Sash: ñPinochetò 
Medal: ñMonopoliesò 



Go Forward, Five Year Plan 
 
N. Charuhin 
1976 
(GH.DS.6A, B, C, D) 

Regional Conference for Developing the Forest Tundra  
 
1976 
V. Kunnap (artist) 
S. Smirnovski (poet) 
Fighting Pencil 
(GH.DS.28) 

  
On sign:  
Regional Conference for  
Developing the Forest  
Tundra 
 
ñThey are willing to discuss  
snowfalls or storms and write  
reports about icebergs so that  
they can vacation on the  
heavenly seashore in the South  
at the expense of the  
government, not their own.ò 



Peace, Friendship, Solidarity- No To Fascism! 
 
V. Koretskij 
1977 
(GH.DS.5) 

 
Images of confident and determined women were 
often used to represent ñMother Russia.ò The  
portrayal of forceful women was particularly used 
during World War II and became a template for 
Cold War era posters. Ironically, women were 
also depicted in posters as the exact opposite- a 
terrified helpless creature who was at the mercy 
of her enemies.  

Your Father Went from Fight to Fight 
 
E. Grebenchikov 
1978 
(GH.DS.2) 

  
ñYour father went on from fight to fight. So 
may the star of the unforgettable victories 
burn over you as a memory.ò 



 

The Ideal Soviet Citizen 
 
What did it take to be a good citizen? For Communist Russia it meant maintaining a healthy life, 

joining youth organizations, making education a priority and appreciating the many  

accomplishments of the Soviet Government. In order to promote these ideals, posters were 

used to influence social consciousness. 

 

 

 

Communist Youth Organizations 
 
Becoming a member of the Communist Party in the Soviet Union involved several stages. 

Membership in youth organizations prepared young people and served as a screening  

mechanism for entry into the official party. Only about 7 percent of the population was a  

member of the Communist Party, which included almost all top governmental, industrial,  

military, educational and scientific officials. Therefore, only a small percentage of Komsomol 

members actually entered the Party when they became of age. 

 

The Komsomol (Communist Youth League) accepted members age 14 to 28. The mission of 

the Komsomol was ñto bring up the growing generation in the spirit of Communism,ò and to 

maintain a presence in all educational institutions and businesses. The League was also  

involved in publishing, radio and television.  

 

The Pioneers (ages 10 to 15) and the Octoberists (ages 5 to 9) were two groups in which  

almost all school children belonged. The young members participated in extracurricular  

activities designed to teach them discipline and good citizenship. 

 

 



Proletariat of All Countries, Unite! 
 
Getman 
1978 
(GH.DS.47) 

 
ñProletariat (working class) of all countries, 
unite! The theory of Marx is mighty powerful, 
because it is correct! - V.I. Leninò 

Who and Where to Shoot Does Not Matter to Them Their Whole Policy Is a Lie 
 
 
Semenov (artist) 
Words by Smirnovsky 
1979 
(GH.DS.37) 

 
 
 
ñWho and where to shoot  
does not matter to them; their  
whole policy is a lie. The  
military magnates are  
concerned with one thing  
only! Gain! Gain! Gain!ò 



Hide the Bottle, It Is Not Appropriate- My Son Is Coming... 
 
Trabin (artist) 
Words by Shumilin 
1979 
(GH.DS.42) 

  
The example is contagious in the family; so, the son drinks just as his father. 

Hidden Type of Disease 
 
Zavjalov (artist) 
Words by Chkljarinskogo  
1980 
(GH.DS.13) 

 
ñAs we can see, the drunk man is not 
ashamed that he is hurting the work  
process. His fever seems to not go away 
and all the time the fever keeps at 40   
degrees.ò 
 
 Paper attached to vodka bottle: 
ñCertificate of Disablementò 
 
This poster depicts a drunken man who 
continues his bad habit. The temperature 
of his constant fever is a clever reference 
to the form number of the doctorôs written 
note or ñcertificate of disablement.ò  



Upper left 
Itôs enough to be meek and obedient! 
The nationôs hand will dig out the root of centuries of 
Slavery, racism and the planetôs shame- colonialism! 
 
Upper right 
The advocates of ñfreedomò in fascist Chile took freedom 
away from a baby. But the child will grow up and then, the 
jail bars will fall down forever! 
 
Lower left 
On paper: Democratic Conquest of the Chilean People 

 
The fire burns in the darkness of Chileôs night and there is 
no count to the purple flamesé 
But those who want to ñwarm their handsò on it will have 
their hands slapped by the people of the nation! 
 
Lower right 
The colonist tenderly congratulates the victim on his  
freedom not out of jest: This type of ñindependenceò has 
been the colonistôs secret dream for a long time. 

Upper left 
Paper held by British man reads: Agreement 
 
The racist John Smith has found an answer: 
He made an agreement with a puppet. 
But this trick wonôt work  
Because one puppet does not represent the people! 
 
Upper right 
Folder held by American judge reads: Case of the  
Persecution of Negroes 
 
The outcome of this trial is clear 
When the judge sits in this type of chair. 
But these chairs wonôt save those judges who dictate a 
wrongful trial! 
 
Lower left 
They are offered two ways. 
And, both mean a sad future is ahead of themé 
But there is a third way ï fight! 
 
Lower right 
Paper on stand reads: We Support Racial Equality! 
 
He decorates his speech with lies, 
He offers an invitation to come up to his podium. 
But this racist has a crafty plan, 
A trap awaits a gullible fool! 

The Advocates of ñFreedomò 
 
1979 
Artist- A. Krylov, poet- M. Raskatova 
(GH.DS.51) 

The Advocates of ñFreedomò 
1979 
Artist- A. Krylov 
Poet- M. Raskatova 
(GH.DS.12) 


